RELIGION 156/ CHRISTIANITY:
Stu d y in g th e In c arn atio n th ro u g h Art, Lite ratu re ,
Mu s ic , & Arc h ite c tu re
Fall 2017
Tuesdays and Thursdays
11:00 A.M. to 12:20 P.M.
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Professor:
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Teaching Assistants: Mr. Jordan Loewen &
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(b) ddhanani@syr.edu

Course Description and Methods
This course introduces students to the academic study of Christianity by using art, literature, music, and
architecture as ways to orient, present and/or examine the ideas, beliefs, sacred writings, worship, and ways
of life of people who call themselves Christians or who belong to Christendom (i.e., Christian culture). Our
approach to Christianity will be thematic and humanistic. We will focus almost exclusively on the central
theme of Christianity, namely, the idea of the incarnation—the union of the divine and the human, or the
indwelling of the divine in the human. In doing so, we will not privilege any of Christianity’s many groups,
movements, practices, or expressions, even though we will focus predominately on the Western world.
Rather, we will take a humanistic approach to this complex faith and its many traditions and articulations by
asking what Christianity has to do with being human; how it helps us to understand human being; and how it
addresses human needs and concerns, particularly for those committed to it. In other words, our focus on
the incarnation will at base be a focus on the meaning of human existence in relation to conceptions and
experiences of God or the divine. In terms of discipline and method, our multi-faceted approach
(humanistic, theological, aesthetic) will allow us to combine intellectual, social, cultural, and art history.
Doing so will not obfuscate the fact that as a religion, Christianity is something distinctive, with its
own integrity, even as it interacts with and is embedded in the world, and is mediated through human
expression. Thus, we will not treat it as though it were simply reducible to an understanding of human
behavior in historical, sociological, psychological, or even philosophical terms, even though we will not
neglect to attend to these insights, where they are useful.
Course Goals
There are two broad goals of this course. First, this course aims to give students a general understanding of
Christianity, through its intellectual, historical, and artistic expressions, so that they might comprehend
something of its significance—and pervasiveness—in human affairs today. Second, this course aims to help
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students to think critically, particularly existentially, about a religion that itself claims to be fundamentally
about the meaning of human life.
Required Course Texts in the Syracuse University Bookstore
Catherine A. Cory and Michael J. Hollerich, eds., The Christian Theological Tradition, 3rd ed. (Upper Saddle River,
NJ: Prentice-Hall, 2009).
Readings in Christian Humanism, ed. Joseph M. Shaw et al (Minneapolis, MN: Augsburg, 2009, 1982).
Tim Dowley, Christian Music: A Global History (Minneapolis, MN: Fortress Press, 2011).
The HarperCollins Study Bible, New Revised Standard Version (New York: Society of Biblical
Literature/HarperCollins Publishers, 1993). See below for more information before you purchase this text.
IMPORTANT NOTE ON THE HARPERCO LLINS ST UDY B IB LE

All biblical references that I use in class will come from this version of the Judaeo-Christian Bible. When
referring to particular passages from the Bible, students are also required to use this version.
If you are unable to purchase the H C Stu d y B ib le , you may use Bird Library’s copy. It will be placed
on 2-hour reserve, if possible. Keep in mind, though, that you must plan ahead in order to have the texts
when you need them. In other words, you are responsible for making your own photocopies of required and
supplemental readings, and for bringing them to class as needed. Yo u w ill n o t b e e xc u s e d fo r n o t h av in g
th e re ad in g s fro m th e B ib le , b e c au s e it w as n o t av ailab le w h e n y o u w e n t to th e lib rary .
IF YO U ARE A ST UDENT AT HLET E, y o u u n d o u b te d ly w ill h av e h ig h d e m an d s o n y o u r tim e , an d s o

w ill n o t h av e th e tim e to g o to th e lib rary to u s e th e B ib le as re q u ire d . T h e re fo re , it is e s p e c ially
im p o rtan t th at y o u PURCHASE YO UR O WN CO PY.
Finally, if you have taken REL 114 – The Bible, you may use The New Oxford Annotated Bible with Apocrypha,
New Revised Standard Version. You, however, will need to figure out how to coordinate your use of this
version with the work that we do in class.
Other Required Readings on Reserve via Blackboard
Other required readings listed on the schedule below will be available via Blackboard. Students should make
their own copies, and bring them to class, when they are discussed.
Course Requirements and Grading
In addition to the weekly reading assignments, students will be required to: (1) participate in
class through informal discussion, occasional short writing assignments, occasional pop quizzes, and
films and film discussions; (2) to take one take-home exam and to do one “exam-level” theological
exercise; and (3) participate in the re-enactment of a liturgy.
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(1)
Class participation, comprised of informal class discussion, preparedness for class (including
bringing texts), pop quizzes, and short writing assignments, will account for one third of a student’s
grade. B e s id e s d o in g th e re ad in g s an d o th e r s p e c ifie d as s ig n m e n ts , a g o o d w ay to p re p are fo r c las s
d is c u s s io n s is to p ic k a p as s ag e o f in te re s t fro m th e fo c al te xt(s ) o f th e d ay . Picking a passage of
interest should give a student a way to identify, explore, or refer to an issue or subject that is relevant to the
day’s topic. A student’s re g u lar p artic ip atio n in c las s d is c u s s io n will be noted by me over the course of
the semester. A letter grade will be assessed for it based upon the quality of a student’s verbal
participation—insightfulness, preparedness, and clarity. Students will also be asked occasionally to do short
written assignments (e.g., note the assignments that accompany the readings by Isak Dinesen, Friedrich
Schleiermacher, Frances Harper and Martin Luther King, Jr., and Erasmus and Luther). These o c c as io n al,
s h o rt w ritin g as s ig n m e n ts are designed to facilitate more focused discussion around a film or a certain
reading. They will not be graded individually. Rather, they will be graded along with a student’s
contributions to the discussion accompanying such assignments. (In other words, when an occasional
writing assignment is due–for example, the Babette’s Feast paper and Schleiermacher paragraph, the discussion
that goes with it will carry a bit more credit or weight than an ordinary class discussion, even though this
writing assignment and its accompanying discussion will still be averaged into the overall participation grade.)
Students can ask individually for an update on their participation grade when they receive
the results of their first take-home exam, which will be about two weeks after they turn in that exam, and
around the same time that they get the second take-home exam. This participation-grade update, along with
the grade on the first take-home exam, can give students a pretty good sense of how they are doing, and what
they need to do as they prepare to take the second take-home exam and prepare for the liturgy event, the
final major grading event.
T h e fin al c las s p artic ip atio n g rad e will be an average of the quality of all short writing
assignments with class discussion and a final assessment of the student’s overall contributions to general class
discussion. This grade will be affected negatively, if a student never contributes anything to class
discussions; never comes prepared, which includes not bringing the readings; is disruptive in class;
fails to attend regularly; and/or regularly fails to attend in a timely manner. Therefore, MAKE
SURE THAT YOU COME PREPARED; THAT YOU ATTEND REGULARLY AND TIMELY;
AND THAT YOU SIGN IN EVERY DAY. Irregular attendance, including regular tardiness, will
diminish your overall class participation grade in the following manner:
•
One absence = No deductions.
•
Each absence thereafter = 10 points per instance.
•
Regular tardiness = 10 points per instance.
These penalties will be enforced. However, if you are having problems or have special issues, do not
hesitate to inform me and/or my assistants immediately. I am always willing to work with you.
(2)
The average of the grades from the take-home exam and the “exam-level” theological
exercise will account for one third of a student’s grade. Th e e xam will be a combination of objective,
short-answer, and essay questions worth up to 100 points. The “exam-level” theological exercise will
be conducted in two parts, and constituted of two short papers that students will prepare at home (i.e., type
as a formal paper with the intention of turning them in). The first will be used as the basis for in-class
discussion. In regard to the exam and the take-home portions of the “exam-level” theological exercise,
students will be allowed to use their texts and notes. HOWEVER, STUDENTS MUST BE IN CLASS
TO RECEIVE THE TAKE-HOME EXAM AND THE TAKE-HOME ESSAY PARTS OF THE
“EXAM-LEVEL” THEOLOGICAL EXERCISE. EXAMINATIONS OF ANY SORT ARE
CONTROLLED EVENTS THAT CANNOT BE DISTRIBUTED BY OTHER STUDENTS, OR
SENT TO YOU ELECTRONICALLY. ONLY I, A TA, A RELIGION DEPARTMENT
SECRETARY, OR OTHER AUTHORIZED PERSON MAY DISTRIBUTE AN EXAM. ANY
STUDENT WHO COPIES FOR AND DISTRIBUTES AN EXAM TO ANOTHER STUDENT
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WILL FAIL THE EXAM AND CAUSE THE OTHER STUDENT FOR WHOM IT IS COPIED
AND TO WHOM IT IS DISTRIBUTED TO FAIL THE EXAM.
(3)
After we complete the theological exercise, we will do a re-enactment of a Protestant liturgy.
This re-enactment will count for one third of a student’s grade. Ev e ry o n e w ill p artic ip ate in th e re e n ac tm e n t an d d is c u s s io n o f th e s h o rt w ritin g as s ig n m e n t ac c o m p an y in g th is e xe rc is e . Stu d e n ts
g iv e n th e s p e c ial o p p o rtu n ity to take a le ad in g o r s e rv in g ro le in th e p e rfo rm an c e w ill b e g iv e n e xtra
c re d it, if th e y d o w e ll (le ad s p e ake rs : u p to 10 p o in ts ; s e rv e rs : u p to 5 p o in ts ). Dis c u s s io n w ill b e
w o rth 60 p o in ts . T h e s h o rt w ritin g as s ig n m e n t w ill als o b e w o rth 40 p o in ts . Stu d e n ts w h o p e rfo rm
th o u g h tfu lly an d e n th u s ias tic ally , as w e ll as p artic ip ate in d is c u s s io n th o u g h tfu lly , w ill als o h av e th e
o p p o rtu n ity to e arn e xtra p o in ts . So take it s e rio u s ly , b u t als o g e t in to it, an d h av e fu n !
NOTE ON ALL WRITTEN ASSIGNMENTS: Make sure that you type, not hand write, all written
assignments that you are to turn in. Make sure that these written assignments are typed double
space, in a readable 12-pt. font or something equivalent, and printed on clean paper. If you are
allowed to type more than one page, you may print on both sides of the paper in order to conserve resources.
If you need to cite anything, use a recognizable style such as University of Chicago. An abbreviated
reference style is usually sufficient, since you are only required to use course material.
For example, if you decide to quote from the short story “Babette’s Feast,” make sure that you
identify the work at the beginning of your paper. That way you might easily only provide the
author’s name (the pseudonym that Karen Blixen used—Isak Dinesen—is fine, since it includes her maiden
last name) and the appropriate page number(s) in parentheses after the quotation from Anecdotes of
Destiny, the anthology of stories in which “Babette’s Feast” appears. Hence, a quotation from p. 33 of
Anecdotes of Destiny might appear thus, after the initial reference to the short story in the first paragraph and
the desired quotation: (Dinesen, 33).
Please also note that when you refer to the short story, its title should be capitalized and put into
quotation marks: “Babette’s Feast.” When you refer to the film, the title should be treated as book titles are,
namely, either underlined or italicized: Babette’s Feast or Babette’s Feast. (You will notice that the anthology,
Anecdotes of Destiny, is a book.) If you refer to the film, and need to refer to the writing, please be sure to note
the director and/or screenwriter by name. Gabriel Axel is the director and screenwriter of Babette’s Feast.
Grad e Sc ale
A
AB+
B
BC+
C
CD
F

=
=
=
=
=
=
=
=
=
=

95-100
90-94
87-89
84-86
80-83
77-79
74-76
70-73
60-69
0-59

Fractions of points will be rounded to the nearest whole point only at my discretion, and only in regard to the final
grade. No rounding off will apply to individual exams, pop quizzes, or written assignments.
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Expectations and Policies
Atte n d an c e :

Students are expected to attend each class session regularly and timely. You are not fully
present, if you do not have your books or readings for the day.

Pre p aratio n :

Students are expected to be prepared for each class and to submit all assignments when due.
Tardy work will not be accepted.

Ac ad e m ic
In te g rity :

Re s p e c t:

Students are also expected to do their own work; not to plagiarize anyone else’s work—that
is, to use another’s work as one’s own; or to help others to plagiarize or be dishonest in any
way. Plagiarism not only means using someone else’s exact words and ideas without putting
them in quotation marks AND providing a citation. But it also means rephrasing someone
else’s ideas or words in such a way that it is clear that you are still borrowing directly from
them without citing them. Plagiarism is a very serious academic offense that can
cause you to fail an assignment and the course. Be sure, then, that if you use someone
else’s words or ideas, including in a summary, cite that person. In other words, avoid even
the hint of plagiarism. For more information on the University’s policy on this issue, go
to: http://academicintegrity.syr.edu/academic-integrity-policy/
Students are expected to be attentive and courteous to me, my assistant(s), and each other.
This means no talking while others are talking; no entering and exiting while class is
in session (unless there is an emergency or this is part of the structure of a presentation);
no cell-phone calls; no text messaging or writing and sending e-mails; no reading
newspapers during class; no chewing gum or eating; no putting on makeup or combing
one’s hair; no attending to calendars or shopping; and so forth.

Us e o f T e xt
Slid e s Po s te d o n
B lac kb o ard : Text slides from PowerPoint lectures are posted on Blackboard for your use and
convenience. They, however, should never be downloaded and posted by students to
any external website without the permission of the instructor. That is a violation of
the instructor’s intellectual rights and the University’s rights as the instructor’s employer.
Any student who violates this policy will receive a “0” in participation. Slides may
also no longer be posted to Blackboard.
Pro b le m s :

If you have problems with the assignments or anything else that might affect your
performance, please contact me or my teaching assistant(s) immediately. If you cannot
reach us during office hours, please e-mail us.

H o lid ay s :

The University no longer observes any religious holidays. Therefore, students planning
to observe religious holidays must contact me and my assistant(s) well ahead of time so that
they might arrange to be absent without penalty and to complete any missed assignments.
Students will not be given the opportunity to avoid a penalty or to complete any missed
assignments, if they do not contact us ahead of time.

Co m p u te r
Us e Du rin g
Clas s :

Unless abuses become a problem, students are permitted to use computers, tablets, or other
electronic devices with word processing in order to access readings and take notes.
Students, however, are not allowed to surf the web, read the news, answer email, etc.
during lecture, discussion, or any other class activity. Students who violate this rule
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will be confronted during class; maybe denied the use of their computer in class; or
asked to leave. If there is a broad violation of this policy, the privilege to use
electronic devices may be rescinded.
Dis ab ility :

The Syracuse University community and I value diversity and seek to promote meaningful
access to educational opportunities for all students. This includes supporting Section 504 of
the Rehabilitation Act of 1973 as amended and the Americans with Disabilities Act of 1990.
If you believe that you need accommodations for a disability, please contact the Office of
Disability Services (ODS) at (315) 443-4498 or (315) 443-1371 (TDD). They are located at
804 University Avenue, Suite 303. For more information, please visit their website at:
http://disabilityservices.syr.edu/

TENTATIVE SCHEDULE OF LECTURES, ASSIGNMENTS, FILMS, & PRESENTATIONS
Week
1.

Date

Topic

Tues., 8/29

Introductions & Introduction to the Course.

Thurs., 8/31

What is Christianity?: Defining and Studying Christianity, A Humanistic
Approach (Belief, Meaning, and Life).
Assignment: After class, you might find it helpful to read Cory and Hollerich, Ch.
1 (Introduction), along with the text slides from today’s lecture.

2.-4

Tues., 9/5Thurs., 9/19

Introducing the Incarnation or the Idea of the Divine in the Human:
Eucharist and Advent.
Our topical study of Christianity begins with two pieces on the Advent or
Christmas season, namely, Isak Dinesen’s “Babette’s Feast” and Friedrich
Schleiermacher’s Christmas Eve: Dialogue on the Incarnation.
On 9/5, I will introduce the film and our discussion of the theme of the
Incarnation—Christianity’s central doctrine—by giving a brief lecture on this idea,
its basic meaning, and its role in Christian ritual, particularly the Lord’s Supper or
Eucharist. On 9/5-12, we will screen and discuss the film version of “Babette’s
Feast.” On 9/14, there will be an introduction to Schleiermacher and Romanticism.
And on 9/19, we will discuss the selection from Schleiermacher’s Christmas Eve in
the Shaw anthology.
Assignments: As we screen the film, Babette’s Feast, on Tues., 9/5, consider the
ideas of the Incarnation and Eucharist, as well as a broad array of other Christian
themes, explicit and implicit. Identify one character in the film that you find
interesting and would like to discuss, EXCLUDING B AB ET T E.
For Thurs., 9/7, please come to class having read Dinesen’s short story,
“Babette’s Feast,” on Blackboard (under “Content”). We will finish screening the
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film and have a preliminary discussion on its Christian themes in order to help you
think about how to write your paper. Be prepared to talk about the character who
most interests you and why.
Then, on Tues., 9/12, ty p e a o n e - o r o n e -an d -a-q u arte r-p ag e , d o u b le s p ac e d re fle c tio n p ap e r o f n o m o re th an th re e p arag rap h s based on the short
story, and with reference to what you have already seen in the film. In th e firs t
p arag rap h , state the thesis or argument you wish to make. Your thesis
statement must address the Incarnation and the Eucharist as you see them
emerging in the film, which means that you need to contextualize your thesis by
connecting it to the basic point of the story. Wh at is th e s to ry ab o u t, an d
h o w m ig h t o n e s ay th at th e In c arn atio n an d th e Eu c h aris t are re fle c te d in it?
Your summary of the film should be brief, no more than a few sentences.
However, it should be substantive enough to set the stage for what you will discuss
in the second and third paragraphs. T RY NO T B E LITERAL IN YO UR T HESIS
ST ATEMENT . That is, as you state your point or argument, do not make strained
or simplistic connections between Christian symbols or practices and features of the
film. For example, if you see some things that may be interpreted as a kind of
one-to-one correspondence (such as the number of people at the dinner table
compared to the number of Jesus’ disciples at the Last Supper), do not make these
things your focus. Use such literal connections to transition or support something
more substantive and interesting. If you do this correctly, the second and third
paragraphs will be better able to exemplify your argument.
In th e s e c o n d p arag rap h , then, start supporting your point or
argument by addressing what you think may be Eucharistic about this film.
In order to do this, it will help if you address other explicit and implicit—that is,
obvious and not so obvious—Christian themes or features such as what kinds of
Christians Dinesen’s characters are, and how this might factor into what you see as
the incarnational and Eucharistic aspects of this story. This is a good place to
mention some of those one-to-one correspondence type things you may find. But
again you should mention them only as they help you to make your point. In other
words, synthesize these themes or features into your main argument. You
may discuss the central character, Babette Hersant, in this paragraph, as well as in
the first paragraph.
In th e th ird p arag rap h , though, YO U SHO ULD NO T FO CUS O N
B AB ET TE, but rather on your focal character and his/her relation to these
eucharistic and incarnational themes. Be sure to note similarities and differences
between the film and short story versions of the story, especially at the beginning,
but also as you finish watching the film. They may make a difference in what you
say in class discussion. Your short paper, however, will be based largely on the
story; therefore, feel free to make adjustments to what you say in the paper when
you discuss the story in class. Finally, be ready to turn in your paper at the end
of class. Make sure that it is typed, not handwritten, double spaced, and
printed on clean paper.
On Thurs., 9/14, there will be an introductory lecture and discussion on
Schleiermacher. I will also assign various parts of the selection from
Schleiermacher’s Christmas Eve to the class for discussion on Tuesday. Therefore,
please bring the Shaw anthology, Readings in Christian Humanism, to class today. For
historical, intellectual, and cultural context, please read Cory and Hollerich, Ch. 22,
and Dowley, Christian Music, Chs. 12-13. We will listen to some musical selections
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from Schleiermacher’s time in order to set the stage for his idea of religion as
feeling, that is, as a feeling of being “at-home” in the world, or as conviviality and
good will among friends, family, community, and world. NOTE: You may find it
helpful to start reading the Schleiermacher selection for next Tuesday early
so that you might start thinking about it, regardless of what speech you end
up getting assigned.
For Tues., 9/19, read the entire selection from Schleiermacher’s Christmas
Eve in the Shaw anthology, and ty p e a p arag rap h th at s u m m arize s w h at y o u
th in k th e m e an in g m ig h t b e o f th e s p e e c h th at w as as s ig n e d to y o u
(Leonhardt’s, Ernst’s, or Edouard’s; we will all discuss Josef’s). Be ready to
present your ideas in class during discussion, and to turn in the paragraph at
the end of the class session.

4.-12.

The Bible and the Incarnation: Interpreting Jesus Christ as the Indwelling
of the Divine in the Human.
Over the next seven weeks, we will focus on the person of Jesus as the central
means for us to explore and to examine the idea of the incarnation. In order to do
this, we will need to spend some time discussing the formation and interpretation of
the Bible by scholars and communities of faith. Art, literature, and film will play a
significant role in this discussion.

4.

Thurs., 9/21

The Bible: Identity, Inspiration—Toward Interpretation: An Introduction to
the Bible and Canon Formation as Means to Focus on and to Interpret Jesus
Christ and the Incarnation.
We will begin today’s discussion with a summary of our discussion of the
incarnation in Schleiermacher and Dinesen
Assignment: Read Cory and Hollerich, Pt. I, opening pages, pp. 19-27; Pt. II,
opening pages, pp. 91-96. We will focus on the material discussed in the
introductions to Parts I and II. After class, read the short essay by John Barton,
entitled “Strategies for Reading Scripture,” on pp. xxxix-xliii of the HarperCollins
Study Bible.

5.-6.

Tues., 9/26Thurs., 10/5

Reading the Hebrew Bible: Artists as Biblical Interpreters and Christians on
Justice, Freedom, and Liberation in the Old Testament.
Assignment: For Tues., 9/26, read Cory and Hollerich, Chs. 2-3. Also read
Genesis 1-3, 6-9:17, and Exodus 31:18-32:19 in the HarperCollins Study Bible. Please
bring the Bible (or your copies of the reading from it) to class.
For Thurs., 9/28, review Genesis 1-3 and read the short selection from
Chapt. 1 of Robert Pogue Harrison’s Gardens on Blackboard. The first part of
lecture and discussion will focus on Genesis 3 in light of the Harrison piece. Please
also read Exodus 1-20 on Moses, the Israelites, and the Ten Commandments in
HarperCollins Study Bible. The second part of lecture and discussion today will focus
on Exodus 3:13-15, 20, and Exodus 7-14. Be sure to bring the Pogue Harrison
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selection and your Bible to class, since we will refer to specific passages from the
assigned readings, as well as other parts of the Hebrew Bible or Old Testament
(e.g., Genesis and Deuteronomy) as we discuss the God of the Hebrew people.
For Tues., 10/3, start reading Frances E. W. Harper’s “Our Greatest
Want” and selections from her long poem, “Moses: A Story of the Nile”(both on
Blackboard); and Martin Luther King, Jr.’s short sermon, “I’ve Been to the
Mountaintop” (also on Blackboard). There will be an introduction to AfricanAmerican readings of the OT, which will include an introduction to Harper and
King, and a screening of a portion of Eye on the Prize, covering King’s sermon. ) For
biblical and musical context, please also read Deuteronomy 32-34 in HarperCollins
Study Bible and Chapters 15-16 in Dowley’s Christian Music.
Su p p le m e n tary Re ad in g fo r 10/3: You may also find Cory and Landry,
Ch. 23 helpful (esp. pp. 399 (timeline), 410-411), as well as the selection from
Martin Luther King, Jr.’s “Letter from a Birmingham Jail” in the Shaw anthology.
The first is a very brief treatment of African-American Christianity in the context of
Christianity in America. The second is a very important example of King’s socialjustice theology and philosophy that may help you to understand better the speech
we are reading, namely, his last speech before his assassination.
For Thurs., 10/5, write a page on H arp e r an d Kin g in which you
consider h o w they m ay b e s aid e ith e r to p ro m o te o r to e m b o d y Mo s e s in
s o m e w ay .
The readings that we have from them reveal that they both identified with
Moses, particularly through communities that read the Hebrew Bible or Old
Testament into their own context, and that read Moses in particular as a liberatory
figure. Hence, the point of this exercise is to allow you to think about their
assumption or embodiment of this mythic Hebraic figure—an incarnation of
sorts—in an existential, not just intellectual way. Keep in mind that you have
three different readings: two from Harper, and one from King. Therefore, pick a
passage from each reading. However, synthesize what you have to say about
Harper by using both of the selections from her. Use the text slides on the
Incarnation for a working conception of the term, as you compose your page on
how Harper and King promote or function as Moses figures.
As you prepare for this short exercise, it might help for you to do the
following. First, pick passages from each of the readings that you believe will help
you to address how Harper and King either embody and/or promote the kind of
leadership that Moses embodied. Second, consider who God is for each of them in
this context. Recall: the story in the Hebrew Bibles says that Moses was called by
God to lead the ancient Hebrews out of bondage. It might help for you to use the
text slides from the lecture on OT myths and theology. Third, make sure that you
know who Moses is in the Bible. It will be difficult to speak in more than a
superficial way about what Harper and King do with this figure, if you do not get a
grasp on the biblical stories. All of this should allow you to analyze the text with
reasonable depth.
6.-7.

Thurs., 10/5Tues., 10/10 FIRST EXAM (TAKE-HOME): After class lecture and discussion on Thurs.,
10/5, the first take-home exam will be distributed. It will be due at the beginning
of class on Tuesday, 10/10. This exam is very straightforward. However, read it
carefully, and take it seriously, since it does constitute half of your total exam grade.
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NB : YOU MUST BE IN CLASS ON THURSDAY, 10/5, IN ORDER TO
RECEIVE THE EXAM. DO NOT ASK ANOTHER STUDENT TO
COPY THE EXAM FOR YOU. THAT WILL CAUSE BOTH YOU AND
THE OTHER STUDENT TO FAIL. IF YOU CANNOT BE PRESENT,
ADVISE ME AND MY TEACHING ASSISTANTS BY EMAIL
IMMEDIATELY.
8.

Tues., 10/10Thurs., 10/12

Love, Salvation, and the Suffering (embodied) God: Portraits of Jesus in the
Christian Gospels (Matthew, Mark, Luke, and John).
Assignment: Read Cory and Hollerich, Ch. 6. Before doing so, though, browse
Chs. 4-5; they set the stage for Ch. 6. Then, read the Gospel of Matthew in the
HarperCollins Study Bible. Over the course of our three-day study, consider what it
might mean to say that God is a human being who suffers. Please bring the Bible
to class. We will discuss Matthew with Exodus 20:1-21, Deut. 5:6-21, 6:4-9, Luke 13, Daniel 7:9-14, Psalms 23, Isaiah 52-53, and John 10:1-18; 1:1-34, 18:1-21:25. We
will also reference Matthew’s relation to the Gospel of Mark.

9.

Tues., 10/17

Love, Salvation, and the Suffering (embodied) God: How Can God Suffer?
We will continue the discussion from our last class session by comparing
metaphysical conceptions of God with an “agency” conception of God that focuses
on what Jesus does that is life-giving or saving (soteriology). This will take us
directly into the films that we will screen and discuss over the next two class
sessions. It will also set the stage for the second take-home exam.

9.-10.

Thurs., 10/19Tues., 10/24
Jesus the Jew and Jesus the Rebel: Portraits of Jesus (continued). Over the
last few weeks we have been studying Jesus by focusing on the Bible. One might
still ask, though, “Who is Jesus? And why have people been so taken with him?”
We will screen two films in the BBC series, “The Lives of Jesus,” that attend to these
questions. O n T h u rs ., 10/19, we will watch and discuss “Jesus the Jew,” Part I of the
series. O n T u e s ., 10/24, we will watch and discuss Part 2 of the series, “Jesus the
Rebel.” Du rin g b o th film s , take c are fu l n o te s . A h an d o u t w ill b e p ro v id e d to
h e lp y o u to b e atte n tiv e to s p e c ific th in g s . After the second film, we will have a
discussion about the religious message of Jesus–what it entails, and its implications
in non-religious terms. After that instructions will be distributed for the theological
exercise. In it, students will not only be asked both to identify Jesus’ religious
message and its implications. But they will also be asked to apply it to a particular
image of modern or post-modern life in a short paper that we will use as the basis
of discussion in the next class session.

10.

Thurs., 10/26 THEOLOGICAL EXERCISE BASED ON THE BBC FILMS, AND
SERVING AS A SECOND EXAM–PART I: De alin g w ith th e Div in ity o f
Je s u s in Mo ral T e rm s
On Thurs., 10/26, students will divide into three groups led by me and my
TAs, in which they will present their responses to the questions constituting
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the theological exercise. In each group, one or two students will be asked to
present the positions that they took in their papers, and why. All other students will
be asked to respond to this student/these students by indicating how their positions
are similar or different, and why. Students should type their papers, and be
prepared to pass them in after the presentation and discussion. T h is p o rtio n
o f th e th e o lo g ic al e xe rc is e w ill c o u n t fo r 50% o f th e g rad e fo r th is e xe rc is e .
T h e o th e r 50% o f th is e xe rc is e w ill b e b as e d o n a s tu d e n t’s w o rk o n th e
ap p lic atio n o f th e Eras m u s -Lu th e r d e b ate to th e s am e s e t o f im ag e s
d is c u s s e d in th is p art o f th e e xam .
11.

Tues., 10/31

Dealing with the Divinity of Jesus in Ontological Terms: Death, God and the
Transformation of Human Being—Continuing the Discussion of the
Incarnation Started with Je s u s th e Re b e l.
On Tuesday, 10/31, there will be lecture and discussion of the ontological issue
raised at the end of Jesus the Rebel. Please read Cory and Hollerich, Chapt. 9 and
the two creeds at pp. 99-101 in the Christian Humanism Reader. Bring your Cory
and Hollerich textbook and Ch ris tian H u m an is m reader to class!

11.-15. Thurs., 11/2Thurs., 11/28

11.

Dealing with the Divinity of Jesus in Ontological Terms: Can Human Beings
Transform—i.e., Save—Themselves? Erasmus and Luther on Free Will and
Salvation—a Debate Involving the Divinity of Jesus in Moral vs. Ontological
Terms.
On Thursday, 11/2, we will complete our discussion of Athanasius, if we have not
completed on Tuesday, 10/31. We will then move to an introduction to Erasmus
and his Christian humanism, which will mean placing him in the context of the
classical world of Ancient Greece and Rome, particularly through Augustine, and
the “rebirth” of that world in the West in the writings of Marsilio Ficino and Pico
della Mirandola. Doing so will allow us to see why his picture of Jesus, albeit now
as the Christ, is still about divinizing Jesus’ morality.
Assignment: Please read the short selections highlighted from Erasmus’ Enchiridion
Militis Christiani (Handbook of the Militant Christian) with those from Augustine’s “Way
of Life of the Catholic Church,” Ficino’s Platonic Theology, and della Mirandola’s
Oration on the Dignity of Man. All of these selections can be found in the Christian
Humanism reader at pp. 104-110, 240-247, 262-263, 269, and 276, bott.-280, top (4 th
Rule). You will notice that the Enchiridion is a longer selection (pp. 249-290). If you
have time to read the entire selection, please do, and also read the Paraclesis at pp.
291-300. For further context, please be sure to read Cory and Hollerich, pp. 307315 (Ch. 17). In order to get a sense of Erasmus’ light, witty and sarcastic side, take
a look at A Pilgrimage for Religion’s Sake on Blackboard. Bring your Ch ris tian
H u m an is m reader to class!

12.

Tues., 11/7Thurs., 11/9

This week we will introduce Martin Lu th e r and his focus on Scripture as central to
salvation. This will take us to both his ideas of faith as freedom and to the worship
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life that his theology influenced in the music of Johann Sebastian Bach. Our
concern here will be to show how th e o n to lo g ic al is s u e rais e d b y Ath an as iu s
c o n tin u e s into or is an assumption of Luther’s theology.
Assignment: For Tues., 11/15, read Cory and Hollerich, Ch. 18. In the Christian
Humanism reader, read the selections from Luther’s The Freedom of a Christian at pp.
314-322. Be sure to bring your textbook to class!
For Thurs., 11/17, Read Dowley, Chs. 7 and 11 (section on Bach); review Matthew
26-28 in the HarperCollins Study Bible; and read the Book of Lamentations in the
HarperCollins Study Bible, along with its introductory material. We will consider
Luther’s emphasis on the Bible in worship by focusing on the role of music in his
work and on Bach as one of his most important interpreters. We will listen first to
portions of J. S. Bach’s St. Matthew’s Passion, and be graced by paintings by artists
such Grünewald and Rembrandt. We will then listen to a portion of Jeremiah’s
Lamentations as set to music and sung by either the Tallis Scholars or Chanticleer
(“Lamentations for Holy Saturday” from Lamenta and/or a selection from John
Tavener’s Lamentations and Praises), with N. dell’Arca’s sculpture as a visual guide.
Please also read Dowley, Chapters 1-3, 6, if you are able. Chapters 1-3 provide the
deeper background of Christian music in the ancient Jewish and Early Christian
traditions that supports the Renaissance idea of returning to the sources (“ad
fontes”).
13.

Tues., 11/14Tues., 11/28

DEBATE: ERASMUS VS. LUTHER ON FREE WILL AND
SALVATION—THE DIVINITY OF JESUS IN ONTOLOGICAL TERMS
AS A FUNDAMENTAL PART OF THE ISSUE.
Over the next three class sessions, we will use Erasmus and Luther’s debate on free
will and salvation in the Christian Humanism reader to complete our discussion of the
issue of the divinity of Jesus, particularly as understood in moral vs. ontological
terms.
On Tues., 11/14, we will discuss these figures’ distinctive positions on salvation,
and bring the stakes of this debate into the broader moral-vs.-ontological debate
around Jesus’ divinity as the Christ.
Assignment: Please read the short selections from Erasmus’ Diatribe or Sermon
Concerning Free Will at pp. 300-304 and Luther’s Bondage of the Will at pp. 327, bott.332, top. Please come to class with a typed sketch of each figure’s argument.
Be ready not only to speak from your typed sketch—with references to
particular sections of the selection, including page numbers. But also be
ready to say what is at stake in these two positions. Figure out which figure’s
“side” you wish to represent, and why. Hopefully, we will begin to have our own
little debate! This exercise will serve as the basis for the second part of your
theological exercise.
On Thurs., 11/16, WE WILL NOT HOLD CLASS. However, you will have a
Thanksgiving-break assignment, starting today, that is meant to bring the
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exercise from Tuesday and the first part of the theological exercise to a close. The
Teaching Assistants will be on hand to meet with you to compose these papers.
Then, over the break, please compose a short, typed essay of no more
than one and a half, double-spaced pages that considers how someone with
Erasmus’ or Luther’s views of Christ might respond to one of the three
images addressed in the first part of the theological exercise.
AS T H IS IS T H E SECO ND PART O F YO UR T H EO LO GICAL
EXERCISE, make sure that you consider your discussion of the moral conception
of divinity that focused the first part of this exam exercise. However, don’t just
repeat what was said there. In this part of the exercise, look at each situation
anew, and think about how Luther’s questioning of Erasmus might call into
question the ability of a human being effecting salvation on her/his poer
alone, particularly in terms of social change.
To this end, select the work of art that you think will best serve this
kind of questioning. Wh ic h im ag e s e e m s to p re s e n t th e m o s t h o p e le s s
s itu atio n ? Is th is a s itu atio n fo r Je s u s as Go d , d e liv e rin g h u m an b e in g s fro m
th e m s e lv e s ? O r is th is a s itu atio n fo r Je s u s as a m o ral e xe m p lar, in s p irin g
o rd in ary h u m an b e in g s to ris e to th e o c c as io n an d c o u n te r e v il?
Don’t forget that Frances E. W. Harper, in both pieces discussed, and
Martin Luther King, Jr., in both the mountaintop speech that we discussed earlier
and the Letter from a Birmingham Jail in the Christian Humanism reader, might offer
some clues. In any case, choose the side—Erasmus or Luther—that you wish
to examine and to defend, and don’t forget to say why you have chosen it.

14.

Tues., 11/22Thurs., 11/24 THANKSGIVING BREAK. NO CLASSES.

15.

Tues., 11/28

THEOLOGICAL EXERCISE—PART II: Erasmus, Luther and the Art of
Goya, W. Eugene Smith, and Sidney Carter—Can Human Beings Save
Themselves?
The papers that you prepared over the break are due during the first part of
class today. Be sure to arrive within the first 15 minutes. We will resume regular
class on Thursday, 11/30.

15.-16.

Incarnation and Worship: Prayer, Praise, and Buildings as the Dwelling Places of
God.
Over the next three class sessions, we will continue our discussion of the Christian idea of
the incarnation by looking at conceptions of Jesus as Christ, particularly in regard to worship
spaces and practices. In the process, we will consider the aesthetics of worship, particular
sacred spaces as the dwelling places of God.

14
15.

Thurs., 11/30Tues., 12/5
Reformed Worship: Zwingli’s Minimalist Aesthetic of the Word—Zurich’s
Protestant Easter Mass in the Context of Catholic Worship.
We will devote the next few class sessions to Zwingli’s conception of Christ and
worship, by returning to a discussion of the Eucharist. Thursday will be lecture and
discussion, with an orientation in Catholic worship space, utilizing both Gothic
cathedrals and the music of Hildegard of Bingen. Tuesday will be devoted to a reenactment of the liturgy, after which we will divide into three groups for sustained
discussion.
For Thurs., 11/30, read Cory and Hollerich, Ch. 19 for background. Focus your
reading, though, on Zwingli’s liturgy and the Catholic Low Mass on
Blackboard. Pay attention to what is emphasized in each event.
Supplementary Reading: You will get a better sense of Zwingli, if you
get a better understanding of the worship aesthetics that he counters. To this end,
and as much as you are able, please read the chapters on Medieval worship, noting
especially the section on Hildegard of Bingen, in Dowley, Chs. 4-5. Also please
browse all of the selections under “Hymns and Sequences from the Middle Ages” in
the Christian Humanism reader, as well as Benedict’s Rule in the Christian Humanism
reader. As Hildegard was a follower and a reformer of the Benedictine tradition,
well before Erasmus, Luther and Zwingli sought to reform the church, you might
find it helpful to know a little more about that tradition. For example, the practice
of praying on the hours, as well as the idea of Christ as a model of humility and
obedience, all things that may be found in the selections from Benedict’s Rule.
These are practices with which Hildegard would have been familiar, along with
ordinary lay people, worshiping in these spaces. Hence, you might find the
Prologue and chapters 2-3, 5, 7, 16, 19, 38-40, 48, 52-55 of the Rule particularly
helpful.
For the background of Medieval music in the ancient Christian world, as
well as a discussion of the world of the Gothic cathedral, please also read or review
Dowley, Chs. 1-3, noting especially Chapter 2 on the Psalms; and Cory and
Hollerich, Chs. 13-14; and the Islam Time-line at p. 211 (Ch. 12). These chapters
will not only remind you that there was a long tradition of engaging the Bible in
worship, but they will also remind you of Medieval life.
For Tues., 12/5, type a one-to-two page, double-spaced, reflection paper
comparing the two liturgies. Make sure your paper starts with your main
point—that is, your argument—for making this comparison, so that it is easy to see
how you are supporting it with specific examples. BE SURE TO BRING YOUR
PAPERS AND PRINTED COPIES OF BOTH LITURGIES TO CLASS.
YOU CANNOT USE ELECTRONIC COPIES, AND CANNOT
PARTICIPATE WITHOUT THE PAPER COPIES. We will perform
Zwingli’s liturgy first, and then discuss it and the Catholic Low Mass. Your paper is
designed to help you to contribute to this discussion.
KEEP IN MIND T H AT T H IS ENT IRE EXERCISE IS O NET H IRD O F YO UR O VERALL GRADE. Have fun with it, but take it seriously
as you compose your paper, contribute to discussion, and participate in the reenactment. As you prepare, consider what it might have felt like to live in the
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16th century when such a liturgy was first created. Imagine yourself a Catholic
man or woman, experiencing Zwingli’s liturgy for the first time. What would you
notice immediately?
Thurs., 12/7

LAST DAY OF CLASS: From the Gothic Cathedral to E. Fay Jones’ Sacred
Architecture: Nature as the “Body of God.”
FIRST PART: During the first part of class today, we will pick up the issue of the
church as the dwelling place of God by discussing the incarnational form of E. Fay
Jones’ church architecture. That is, we will consider the way in which his
Thorncrown Chapel might be said to use Frank Lloyd Wright’s architectural theory
to transform the Gothic cathedral into nature. In doing so, we will not only
consider how light, enhanced by music, may be said to create “spirit” in this space
mimicking and opening itself up to the wilderness. (We will listen to selections
from the Vespers of Rachmaninov.) But we will also consider the way in which this
architectural paean to nature calls for a spirituality of the wilderness.
Assignment: Read Dowley, pp. 46-49, on music in the Orthodox Church, and 155,
196-197, on Russian Orthodox music with reference to Rachmaninov. Please also
read the selection from Ansel Adams on Blackboard, and bring it to class.
SECOND PART: Closing Lecture and Course Evaluations.
During the second part of class, there will be a 20-minute summary lecture of the
course, followed by time for course evaluations and any final questions and
conversation.

